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Pool Party committee .
Bambi Blumberg, Ace Bourke, Jillian Coulton, Darren Dale, Charlotte Davy, Louise Fischer, Jonathan Jones, Phillip Lawrence,
Hetti Perkins, Krystal Perkins, Natasha Perkins, Cara Pinchbeck, Julia Pucci and Andrew Shapiro.

The committee wishes to thank;

David and Anita Angel, Judith Beehan, Michelle Berriman, Brian Blackwell, David Bond, Rob Bradley, Jenni Carter,

Melissa Collins, John Colquhoun, Matt Cox, Brenda L. Croft, Rowan Churches, Colour Square, Brian Doherty, Helen Eager,
Wayne Eager, Sandy Edwards, Claire Eltringham, Neil Ewart, Michelle Flaskas, Barbara Flynn, Danny Gilbert, Dallas Gold,
Stephen Grant, Linda Gregoriou, Bill Gregory, Frances Hawker, Christopher Hodges, Dani Hogg, Jane Johnson, Vivien Johnson,
Vasili Kaliman, Barry Keldoulis, Charmaine Kik, Jeanette Klease, Apolline Kohen, Beverly and Anthony Knight, Colin and Elizabeth
Laverty, John Leece, David Liddiard, Scott Livesey, Chips MacKinolty, Jeff McMullen, Tracey Moffatt, lan Munro, William and Lucy
Mora, Kingsley Mundey, Neil Murphy, William Nuttall, Roslyn Oxley, David Page, Ross Peck, Bridget Pirrie, Samantha Pizzi,
Sarita Quinilivan, Aden Ridgeway, Gabriella Roy, Luke Scholes, Gene and Brian Sherman, staff of International Art Services,
staff of Shapiro Auctioneers, Marina Strocchi, Paul Sweeney, Michael Taylor, lan Thorpe, Daniel Tobin, Matt Tobin,

Petronella Vaarzon-Morel, Daphne Williams, Anthony Wallis, Theresa Willsteed and the artists of Maningrida Arts and Culture and
Papunya Tula Artists.

Special thanks to Helen Read and Didgeri Air Art Tours for the donation of the Aboriginal Art Tour prize.
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Enquiries:
Appeal and Party ph: (02)9225 1804, poolparty@ag.nsw.gov.au
Art Auction, Ace Bourke ph: 0408 969 248

For further information please visit: http://www.thewhiteagency.com.au/charlesperkins/poolparty.pdf
All artworks are copyright and have been reproduced with the kind permission of the artists, Viscopy, Sydney and Aboriginal

Artists Agency. Photography is courtesy Niagara Galleries, John Gordon Gallery, Jonathan Jones, Scott Livesey, Urban Art
Projects, Brenda L Croft, Gallery Gabrielle Pizzi, Stills Gallery, Roslyn Oxley9 and Jenni Carter.

Photo courtesy Newspix / Neville Whitmarsh
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our swimming pool project.

Yuyuya Nampitjinpa, senior Kintore woman.

accepted as the norm.

This message is to let you know that the Maningrida Council and commiunity fully support the proposal by the Charlie Perkins
Children's Trust to auction works by Maningrida artists in order to raise funding towards the construction of our new éommunity
swimming pool. The provision of a pool has important social and health benefits to all the people of our community and particularly to
our children. As such, the Maningrida community is grateful for the opportunity to contribute in this way in order to generate funding for

Reggie Wuridjal, Traditional Owner and Liaison Officer, Maningrida Council Inc.

Kintore needs a swimming pool to help the community stay healthy and stop them getting sick in the hot weather, for after school activities
as well as teaching the kids to go to school (no school, no pool).

The new swimming pools for which the Pool Party will raise the funds to help build will bring relief, pleasure, delight and a
glimpse of well-being to the Aboriginal communities of Maningrida and Walungurru {(Kintore). These communities are renowned
for their art and their artists; both are as rich in Indigenous heritage as they are in living Indigenous culture and yet both
communities suffer from the all too familiar physical and social health problems and difficulties.

The Art Gallery of New South Wales is proud to support the initiative of the Maningrida and Walungurru communities. These
swimming pools which we and you are helping to build will bring a new optimism and provide facilities that we have for long

Edmund Capon AM OBE, Director, Art Gallery of New South Wales

ON THE OCCASION OF THE 40TH ANNIVERSARY YEAR OF THE FREEDOM RIDE, THE POOL PARTY FUNDRAISING
INITIATIVE IS BEING HELD TO SUPPORT THE CONSTRUCTION OF TWO SWIMMING POOLS IN THE REMOTE
ABORIGINAL COMMUNITIES OF MANINGRIDA IN ARNHEM LAND AND WALUNGURRU IN THE WESTERN DESERT.

Aboriginal activist and Freedom Rider, the late Dr Charles Perkins AQ,
dreamt that one day all Aboriginal children would have access to the
social and physical benefits of swimming pools. In 1965 Perkins and
his fellow University of Sydney student activists held a demonstration in
Moree, north-western New South Wales, protesting the barring of
Aboriginal children from the Public Baths. The Charlie Perkins
Children's Trust, which was established in his memory, has identified the
establishment of swimming pool facilities in Aboriginal communities as
its key area of advocacy and support.

The health of Indigenous people in Australia is by far the worst of any
developed nation in the world. Statistics reveal grossly disproportionate
mortality rates, endemic disease and crippling poverty. It has been well
documented that the single intervention of a chlorinated swimming pool
significantly reduces many chronic health afflictions particular to
Indigenous communities. Overall, communities with swimming pools
have recorded a marked improvement in the general appearance of the
township and the wellbeing of its members.

Both Maningrida and Walungurru (also known as Kintore) are world
renowned as being home to some of Australia’s leading Indigenous artists,
who draw on the cultural traditions of their ancestors to make striking
contemporary works of art. What few people know however, is that many of
these artists and their-families are afflicted with the appallingly low health
status that is also their inheritance as Indigenous people living in 21st
century Australia.

The monies raised from this appeal will be provided directly to the
communities of Maningrida and Walungurru, through their respective
councils, the Bawinanga Aboriginal Corporation and the Walungurru
Community Council, to assist with the construction and maintenance of
two 25 metre swimming pools.

All artworks are 1o be auctioned without reserve, with 100% of the
proceeds of the Pool Party Auction being donated to the Maningrida and
Walungurru communities. Collectors and supporters of the appeal may
bid by leaving an absentee bid, by telephone (form on the back page of
the catalogue), or by attending the party and art auction. All works will
be on view at the Art Gallery of New South Wales from 20 October.

If you would like to make a tax deductible donation to the appeal,
please fill in the form on the back page of the catalogue.
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Timothy Wulanjbirr (born 1969)
UNTITLED (MARDAYIN AT BARRIHDJOWKKENG) 2004

natural pigments on bark
192 x 89 cm

Provenance: Painted for Maningrida Arts and Culture (catalogue number 1439-04) and exhibited in
Crossing Country: The alchemy of western Arnhem Land art, Art Gallery of New South Wales, Sydney, 2004

Timothy Wulanjbirr has painted Mardayin designs associated with the waterhole near his outstation at
Barrihdjowkkeng. This site is associated with yawkyawk spirits.

Donated by Bawinanga Aboriginal Corporation, and Maningrida Arts and Culture, Maningrida, NT
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Timothy Cook (born 1958)
PUMPUNI JILAMARA 2004

natural pigments on linen

Bears the Artists name and Jilmara Art Centre catalogue number
207-04 on the reverse

90 x 70 cm

Provenance: Painted for Jilamara Art Centre, Milikapiti, NT

Pumpuni Jilamara translates as 'good design or painting' and is
how the artist refers to all good paintings. The origins of the
imagery lie in the Tiwi traditions of pwoja (decorative body
painting) and the pukumani (ceremonial designs).

Donated by Aboriginal and Pacific Art, Sydney

3

Timothy Cook (born 1958)
UNTITLED 2004

natural pigments on linen

Bears the Artists name and Jilmara Art Centre catalogue number
313-04 on the reverse

90 x 70 cm

Provenance: Painted for Jilamara Art Centre, Milikapiti, NT

Donated by Dallas Gold of RAFT Artspace, Darwin NT

Paddy Teeampi (active 1960s)
ABSTRACT CEREMONIAL DESIGN 1960s

natural pigments on bark
74 x 49 cm

Provenance: Purchased by donor's husband in the 1960s
Donated by Jane Johnson
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Terry Ngamandara Wilson (born 1950)
UNTITLED (GULACH - SPIKE RUSH) 2004

natural pigments on bark
79 x 64 cm

Provenance: Painted for Maningrida Arts and Culture
(catalogue number 1483-04)

Terry Ngamandara is a senior custodian of the Gun-gulol Gu-
rrenyjinga group of clans, which includes his own clans Girnimba
and Garramirra. These clans are all land owners for different areas
of the large swamp called Barlparnarra which lies to the north-west
of Gochan Jiny-jina outstation on the Cadell River. Barlparnarra is a
complex of important sacred sites for the Jowunga moiety group
throughout central Arnhem Land. It is associated with the creation
myth of the two sisters, which has a number of versions celebrated
throughout Arnhem Land. The sisters are commonly known as
Djang'kawu, but in the Barlparnarra version they are called Murlurlu.
Many dreaming tracks of mythological beings associated with the
two sisters converge at this site and ceremonies which celebrate
their journeys are still held there.

The artist has depicted a key emblem for the Gun-gulol Gu-
rrenyjinga clans. It is a design for gulach, the spike rush (Eleocharis
dulcis) that dominates the Barlparnarra swamp country. The
emblem appears as triangular motifs which cover the entire
painting. The spike rush plant has edible corms which form a food
source for magpie geese, a key swamp game animal. People also
dig and eat the sweet corms.

Donated by Bawinanga Aboriginal Corporation, and
Maningrida Arts and Cuiture, Maningrida, NT
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Mickey Durrng Garrawurra (born ¢.1940)
RAYPINYGAPU (SWEET FRESH WATER)

natural pigments and fixative on artists paper

151 x 101 cm

The Djang'kawu sisters created the sacred freshwater holes at
Dhambala and Garriyak at the time of Wangarr. Durrng depicts
these in his paintings.

Donated by Bandigan Art, Sydney

top
Tracey Moffatt (born 1960)
SHANE GOULD, from the series

'Under the Sign of Scorpio' 2005
432 x 584 cm
archival pigment ink on acid-free rag paper

Tracey Moffatt is represented by Roslyn Oxley9 Gallery, Sydney
Donated courtesy of the artist

| &

bottom
Tracey Moffatt (born 1960)
OODGEROO NOONUCCAL, from the series

'Under the Sign of the Scorpio' 2005

432 x 684 cm
archival pigment ink on acid-free rag paper

Tracey Moffatt is represented by Roslyn Oxley9 Gallery, Sydney
Donated courtesy of the artist




Kanya Tjapangati (born ¢.1951)

UNTITLED 2000

synthetic polymer paint on linen

Bears the artist's name and Papunya Tula Artists catalogue number
KT0O008135 on the reverse

107 x 122 cm

Provenance: Painted at Kintore for Papunya Tula Artists, Alice Springs, NT
This painting depicts body paint designs associated with Yatjintianya, a
site with many rockholes, north of Jupiter Well. In mythological times a
large group of Tingari Men camped at this site applying the body
decoration to young men in preparation for ceremonies. They later
continued their travels south to Ngarru and then north-east to Kiwirrkura
and Talimanta and on to Lake Mackay. Since events associated with the
Tingari Cycle are of a secret nature no further detail was given.
Generally, the Tingari are a group of mythical characters of the Dreaming
who travelled over vast stretches of the country' performing rituals and
creating and shaping particular sites. The Tingari Men were usually
followed by Tingari women and accompanied by novices and their travels
and adventures are enshrined in a number of song cycles. These
mythologies form part of the teachings of the post iniliatory youths today
as well as providing explanations for contemporary customs.

Donated by William and Lucy Mora

10

Ronnie Tjampitjinpa (born ¢.1943)

UNTITLED (KAPI TJUKURRPA AT WILKINKARRA) 2005

synthetic polymer paint on linen

Bears the artist's name and Papunya Tula Artists catalogue number RTO506069 on the reverse
210 x 270 cm

Provenance: Painted at Kintore for Papunya Tula Artists, Alice Springs, NT

This painting depicts body paint designs associated with a Water Dreaming at the Tingari site of Malparingya,
slightly west of the Kintore community. In mythological times two snake ancestors travelled to this site from
the east, only to find there was no water there. The lightning at the site wanted the snakes 1o leave the area
s0 began spearing the ground. This caused the snakes to borrow deep into the ground which then created a
large claypan and soakages which remain at the site today. Since events associated with the Tingari Cycle
are of a secret nature no further detail was given.

Generally, the Tingari are a group of mythical characters of the Dreaming who travelled over vast stretches of
the country, performing rituals and creating and shaping particular sites. The Tingari Men were usually
followed by Tingari Women and accompanied by novices and their iravels and adventures are enshrined in a
number of song cycles. These mythologies form part of the teachings of the post initiatory youths today as
well as providing explanations for contemporary customs.

Donated by Papunya Tula Artists, Alice Springs, NT
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Weaver Jack (born ¢.1928)
LUNGURANG 2004

synthetic polymer paint on linen

91 x91 cm

Provenance: Painted at Bidyadanga for Short Street Gallery,
Broome, WA (catalogue number 2374)

This is my country, Lungurang country. Ngar to Winbar. | travelled
around this place as a young woman walking through the sand
dunes (Tali) collecting Mayj (bushfood) with my mother. The white
tracks show us walking, then we slept and then kept walking all
around. This shows a big Warla {mudflat) in the wet season.

Donated by Luke Scholes and Sarita Quinlivan
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Boxer Milner {(born 1934)
UNTITLED 2005

synthetic polymer paint on canvas

120 x 60 cm

Provenance: Painted for Warlayirti Artists, Balgo, WA (catalogue
number 634-05)

Boxer has painted some of his country, found along the middle
stretches of Purkitji (Sturt Creek) north of Balgo. Boxer knows all
facets of this country and the seasonal changes that occur to the river
each year. The central circle is kilgi waterhole and the surrounding
shapes are the flat plains that run along the banks of Purkitj

Donated by Liz and Colin Laverty

I

Ningie Nanala Nangala (born ¢.1930)
WARTAPARNI 2003

synthetic polymer paint on linen
180 x 150 cm

Provenance: Painted for Warlayirti Artists, Balgo, WA (catalogue
number 1266-03)

Ningie has painted some of her parent's country, which is located
south of Balgo, in the Great Sandy Desert. The country depicted
here is knowr as Wartaparni and is by tali, or sand dunes.
Wartaparni, however, is a hilly outcrop that was used for short
term camping as it contains two good caves and also because of
the goad hunting here, The hills are depicted as the two oval
shapes and are surrounded by open plains. The prominent shape
running through the top of the painting is killiki or creek which
flows through two rockholes.

Donated by Stephen Grant and Bridget Pirrie
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lvan Namirrkki (born 1961)

UNTITLED (WATERHOLE AT MIKILING) 2004

natural pigments on bark
165 x 46 cm

Provenance: Painted for Maningrida Arts and Culture
(catalogue number 1468-04)

lvan Namirrkki has represented the waterhole at Mikikiling, a
sacred burial site on Kardbam clan estate where Namirrkki's
ancestors are buried.

Donated by Bawinanga Aboriginal Corporation, and
Maningrida Arts and Culture, Maningrida, NT

John Mawurndjul (born 1952)
MIMIH SPIRIT 2005

natural pigments on wood
2146 x 14 cm

Donated by Annandale Galleries, Sydney

16

17

18

left

Crusoe Kurddal (born 1961)
MIMIH SPIRIT 2004

natural pigments on kurrajong wood
208 x 15 cm

Provenance: Painted for Maningrida Arts and Culture
(catalogue number 1202-04)

Aboriginal people in the rocky environments of western and
south-western Arnhem Land tell of the existence of tall slender
spirits which they call Mimih. The people of western Arnhem Land
believe that Mimih spirits live in a social organisation similar to
Aboriginal people and that Mimih society existed before humans.
Mimih are credited with instructing the first people with
knowledge relating to survival in the rocky environment of the
Arnhem Land plateau. Mimih are said to have taught the first
humans how to hunt and butcher game and also how to dance,
sing and paint.

Donated by Bawinanga Aboriginal Corporation, and
Maningrida Arts and Culture, Maningrida, NT

right

Owen Yalandja (born 1960)

YAWKYAWK 2004

natural pigments on kurrajong wood

266 cm (h)

Provenance: Painted for Maningrida Arts and Culture
(catalogue number 1539-04)

Yawkyawk is a word in the Kunwinjku/Kunwok language of
Western Arnhem Land meaning 'young woman' and 'young
woman spirit being’. The female water spirits Yawkyawk or
Ngalkunburriyaymi are perhaps the most enigmatic of
mythological themes. Sometimes compared to the European
notion of mermaids, they exist as spiritual beings living in
freshwater streams and rock pools, particularly those in the
stone country.

Donated by Bawinanga Aboriginal Corporation, and
Maningrida Arts and Culture, Maningrida, NT

middle

Owen Yalandja (born 1960)
YAWKYAWK 2004

natural pigments on kurrajong wood
263 x 13 cm

Provenance: Painted for Maningrida Arts and Culture
(catalogue number 932-04)

Donated by Bawinanga Aboriginal Corporation, and
Maningrida Arts and Culture, Maningrida, NT
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Sam Juparulla Wickman (born 1952)

'BLACK AND WHITE CEREMONY'
COOLAMON 2004

kiln formed glass, handpainted infused enamels, metal base
70 x 24 cm

Donated by Hogarth Galleries and Sam Juparulla Wickman

20
21

Lena Yarinkura (born 1961)
QUOLL 1 2002

cast aluminium
edition 3/12
38x9x9b5cm

QUOLL 2 2002

cast aluminium

edition 4/12

43x9x11cm

Provenance: Urban Art Projects, Brisbane, Qld. in partnership with
Maningrida Arts and Culture, Maningrida, NT

Urban Art Projects in collaboration with Maningrida Arts and Culture
(and the support of Gallery Gabrielle Pizzi) runs Remote Projects, a
program of casting workshops for artists from remote communities.

Donated by Daniel and Matthew Tobin, Urban Art Projects,
Brisbane, Qld.

22

Jonathan Jones (born 1978)

UNTITLED 2005

electrical cable, light fittings, bulbs and MDF board
c. 248 x 121 x 25 cm

Jonathan Jones is represented by Gallery Barry Keldoulis, Sydney
Donated courtesy of the artist
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Ngoia Napaljarri Pollard (born late 1940s)
SWAMP NEAR NYRUPPI 2004

synthetic polymer paint on canvas board
61 x 30.3 cm

Donated by Neil Murphy

24

Lily Karedada (born ¢.1937) |
WANDJINA (RAINSPIRIT) 1998

synthetic poymer paint and natural pigments on canvas
905 x 605 cm

Provenance: Painted for Narrangunny Art Traders, WA
Donated by Niagara Galleries, Melbourne, VIC

20

| &

Tommy Carroll (born ¢.1955)
JAMBIN 2004

natural pigments on linen
140 x 220 cm

Provenance: Painted for Warmun Art Centre, Turkey Creek, WA
Donated by Vasili Kaliman




Yumpululu Tjungurrayi
TINGARI STORY 1977

synthetic polymer paint on canvas

Bears the artist's name and Papunya Tula Artists number Y77349
on the reverse

166 x 48 cm

Provenance: Purchased from Collectors Gallery, Sydney in 1981,

This painting is a depiction of a ceremonial gathering of Tingari
Men at a site locate far to the west of Alice Springs, and beyond
the WA border. It is known that the Tingari Men travelled the
country establishing the song cycles, ritual procedures and
ceremonies that are still known as Tingari. No details can be given
of the ceremonies themselves, because of the secret-sacred
nature of these details. The Tingari cycles are virtually universal
throughout the Western Desert peoples, but appear to be
celebrated by several very extensive mythological lines of travel
rather than just one vast linked route.

The two large sets of concentric circles represent waterholes, and
the horse-shoe shapes indicate the presence of elder men. The
smaller circles represent the camps of younger men, and the
connecting lines indicatethe interrelatedness of the groups within
the ceremony.

Donated by Vivien Johnson

Maxie Tjampitjinpa (1945-1997)
HAIRSTRING STORY DATE UNKNOWN

synthetic polymer paint on canvas
61x91 cm

Provenance: Purchased from the Arunta Gallery and Bookshop,
Alice Springs, NT
Donated by Frances Hawker
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Bobby West Tjupurrula (born ¢.1958)
UNTITLED 2003

synthetic polymer paint on linen

Bears the artist's name and Papunya Tula Artists catalogue number
BWO0301182 on the reverse

183 x 153 cm

Provenance: Painted at Kintore for Papunya Tula Artists, Alice Springs, NT

This painting depicts designs associated with the rockhole site of
Palipalintja, west of Jupiter Well. In mythological times a large group of
Tingari Men camped at this site before continuing their travels north-east
through Tarkul to Lake Mackay. Since events associated with the Tingari
Cycle are of a secret nature no further detail was given.

Generally, the Tingari are a group of mythical characters of the Dreaming
who travelled over vast stretches of the country, performing rituals and
creating and shaping particular sites. The Tingari Men were usually
followed by Tingari Women and accompanied by novices and their travels
and adventures are enshrined in a number of song cycles. These
mythologies form part of the teachings of the post initiatory youths today
as well as providing explanations for contemporary customs.

Private donation
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Walangkura Napanangka (born c.1946)
UNTITLED (KUTUNGKA AT TJINTJINTJIN) 2004
synthetic polymer paint on linen

Bears the artist's name and the Papunya Tula Artists catalogue
number WNO412136 on the reverse

210 x 270 cm

Provenance: Painted at Kintore for Papunya Tula Artists,

Alice Springs, NT

The lines in this painting depict the sandhills in the area through
which an old woman, Kutungka Napanangka, passed during her
journey from the west. She travelled from Malparingya, north-west
of the Kintore Community and visited the site of Tjintjintjin where
there is an underground cave, also the soakage water sites of
Ngatanga and Yaranga which are all west of Mantati Outstation,
approximately seventy kilometres west of the Kintore Community.
The large roundel shape refers to the rockhole at Tjintjintjin. She
later travelled further east to Muruntji, south-west of Mt. Liebig. At
Muruntji she was accosted by one of a group of boys so she
chased them and caught all but the culprit who managed to
escape. She killed the others and cooked them in a fire. She then
travelled to Kaltarra where she entered the earth.

Donated by Papunya Tula Artists, Alice Springs, NT

George Ward Tjungurrayi (born ¢.1955)
UNTITLED (TINGARI AT KAAKURATINTIA) 2005

synthetic polymer paint on linen

Bears the artist's name and the Papunya Tula Artists catalogue number GW0501225
on the reverse

210 x 270 cm

Provenance: Painted at Kintore for Papunya Tula Artists, Alice Springs, NT

This painting depicts designs associated with Nyumpu, slightly west of Kaakuratintja (Lake
MacDonald). In mythological times a large group of Tingari Men travelled to this site from
Kulkuta, south-west of the Tjukurla Community in Western Australia. After visiting the site of
Nyumpu, the men continued east to Kaakuratintja, but when they arrived they were attacked by
a huge snake which came out of a deep hole. The men fought with the snake but were
eventually killed by it. Since events associated with the Tingari Cycle are of a secret nature no
further detail was given.

Generally, the Tingari are a group of mythical characters of the Dreaming who travelled over
vast Stretches of the country, performing rituals and creating and shaping pafiicular sites. The
Tingari Men were usually followed by Tingari Women and accompanied by novices and their
travels and adventures are enshrined in a number of song cycles. These mythologies form part
of the teachings of the post initiatory youths today as well as providing explanations for
contemporary customs.

Donated by Papunya Tula Artists, Alice Springs, NT
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Michael Riley {1960-2004)
UNTITLED, from the series ‘Fly blown’
1998 (PRINTED 2005)

pigment print

edition of 20

82 x 108 cm

Donated by Stills Gallery, Sydney, and the
Michael Riley Foundation

32

Iy

Brenda L Croft (born 1964)
SUFFER THE LITTLE CHILDREN, from the
series ‘Ali(a)red angels’ 1998

colour lifachrome digital photograph
99 x 126 cm

Provenance: The artist, exhibited in the solo exhibition,
In My Father's House

Brenda L Croft is represented by Stills Gallery, Sydney, Niagara
Galleries, Melbourne and Artplace, Perth

Donated courtesy of the artist

33

not illustrated

Christian Thompson (born 1978)

ANDY WARHOL, from ‘The Gates of Tambo’ series
2004

c-type print
124 x 125 cm

Donated by Gallery Gabrielle Pizzi, Melbourne, Vic.




Evelyn Pultara (born ¢.1940)
34_ BUSH YAM 2005
synthetic polymer paint on linen

125 x 775 cm
Donated by Chapman Gallery

Gloria Petyarre (born 1938)
UNTITLED (LEAVES) 2001

synthetic polymer paint on linen
180 x 240 cm

Provenance: Exhibited in ‘Museum' Utopia Art Sydney, October 2001
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This painting takes as its subject leaves that have fallen to the ground and have
been energized by the wind. These leaves are related to Gloria's country. They
have use in medicine and a cultural role in the Utepia community,

The other design depicted in this painting is ‘Awelye! Awelye has a specific
meaning that describes the body paint that is applied for ceremony. It mare
importantly describes the whole concept of 'women's business: Thus, these
simple lines are like the painted marks, but they embody much more.

Donated by Christopher Hodges and Helen Eager
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Tjunkiya Napaltjarri (born c.1930)

UNTITLED 2001

synthetic polymer paint on canvas

Bears the artist's name, Papunya Tula Artists number TNO112039 and Alcaston Gallery
number AK7505 on the reverse

137 x 122 cm

This painting depicts designs associated with the rockhole site of Umari, situated in
sandhill country, east of Mt Webb in Western Australia. The lines at the bottom of the work
represent spun hairstring which is used during ceremonies.

A number of women, represented by the ‘U’ shapes, gathered at the site to perform
ceremonies. The women, one of the Nangala kinship subsection and the others of the
Napaltjarri kinship subsection, later traveled towards the east.

One of the mythologies associated with the area concemns a relationship between a man of
the Tjakamarra kinship subsection and a woman of the Nangala kinship subsection. This is
a mother-in-law relationship which is very taboo in Aboriginal culture.

Donated by Alcaston Gallery, Melbourne
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George Tjungurrayi (born ¢.1945)

UNTITLED (TINGAR! AT MAMULTJULKUNGA) 2005
synthetic polymer paint on linen

Bears the artist's name and Papunya Tula Artists catalogue number
GT0504004 on the reverse

210 x 270 cm

Provenance: Painted at Kintore for Papunya Tula Artists, Alice Springs, NT

This painting refates to the claypan site known as Mamultjulkulnga, on the
western side of Wilkinkarra (Lake Mackay). After rain this claypan becomes
a shallow freshwater lake. In mythological times two Tingari Men of the
Tiangala and Tjapaltjarri kinship subsections camped at this site, While at
Mamultjulkulnga they gathered the seeds known as mungilypa or samphire
from the small fleshy sub-shrub Tecticomia verrucosa. These seeds are
ground into a paste which is cooked in the coals to form a type of
unleavened bread, Since events associated with the Tingari Cycle are of a
secret nature no further detail was given,

Generally, the Tingari are a group of mythical characters of the Dreaming
who lravelled over vast stretches of the country, performing rituals and
creating and shaping particular sites, The Tingari Men were usually
followed by Tingari Women and accompanied by novices and their travels
and adventures are enshrined in‘a number of song cycles, These
mythologies form part of the teachings of the post initiatory youths today
as well as providing explanations for contemporary custom,

Donated by Papunya Tula Artists, Alice Springs, NT
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Joseph Jurra Tjapaltjarri (born ¢.1952)
UNTITLED 2003

synthetic polymer paint on linen

Bears the artist's name and Papunya Tula Artists catalogue
number JJO310156 on the reverse

122 x 122 cm

Provenance: Painted at Kiwirrkura for Papunya Tula Artists,
Alice Springs, NT

The sinuous lines in this work depict a sandhill that runs outside of the present
Community of Kiwirrkura in Western Australia. In mythological times a group of
Tingari Men came from the west and camped in this area before continuing on their
journey. Since events assaciated with the Tingari Cycle are of a secret nature no
further detail was given.

Generally, the Tingarl are a group of mythical characters of the Dreaming who
travelled over vast strefches of the country, performing rituals and creating and
shaping particular sites. The Tingari Men were usually followed by Tingari Women
and accompanied by novices and their travels and adventures are enshrined in a
number of song cycles. These mythologies form part of the teachings of the post
initiatory youths today as well as providing explanations for contemporary customs,

Donated by Nicholas Kachel, John Gordon Gallery, Coffs Harbour, NSW
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Ningura Napurrula (born ¢.1938)

UNTITLED

synthetic polymer paint on linen

Bears the artist's name and the Papunya Tula Artists number
NNS911146 on the reverse

122 x 91 cm

Provenance: Painted at Kintore for Papunya Tula Artists,
Alice Springs, NT

This painting depicts designs associated with Women's Ceremonies at the rockhole
and soakage water site of Ngaminya, just to the south-west of the Kiwirrkura
Community. The lines represent hills and sandhills in the area, A group of women
gathered here to perform the dances and sing the songs associated with the site,
They also gathered the edible berries known as kampurarrpa or desert raisin from
the small shrub Solanum centrale.

Donated by Paul Sweeney
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Kenny Williams Tjampitjinpa (born 1950)
UNTITLED 2002

synthetic polymer paint on linen

Bears the artist's name and Papunya Tula Artists number
KW0209255 on the reverse

91 x 61 cm

Provenance; Painted in Alice Springs for Papunya Tula Artists,
Alice Springs, NT

This painting depicts designs associated with the Dingo Dreaming
at the soakage water site of Lungkunatjunku, south of the
Kiwirrkura community. Two Tingari Men who were camped at the
site killed a lot of dingoes who had attacked and killed an old
woman. The men then travelled west towards Karrilwarra, The
sinuous lines with adjacent short bars show the path of travel of
the old woman and the dingoes.

Since events associated with the Tingari Cycle are of a secret
nature no further detail was given,

Generally, the Tingari are a group of mythical characters of the
Dreaming who travelled over vast stretches of the country,
performing rituals and creating and shaping particular sites. The
Tingari Men were usually followed by Tingari Women and
accompanied by novices and their travels and adventures are
enshrined in a number of song cycles. These mythologies form
part of the teachings of the post initiatory youths today as well as
providing explanations for contemporary customs.

Donated by Petronella Vaarzon-More!
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Nancy Nungurrayi (born ¢.1935)
UNTITLED 2002

synthetic polymer paint on linen

Bears the artist's name and Papunya Tula Artists number
NNO208098 on the reverse

122 x 91 cm

Provenance: Painted at Kintore for Papunya Tula Artists,

Alice Springs, NT. Exhibited in ‘Aboriginal Art 2004, Scott Livesey
Art Dealer, Melbourne, July 7th - August 2nd 2004,

catalogue number 38

This painting depicts designs associated with the rockhole and
soakage water site of Marrapinti, situated in a creek west of the
Pollock Hills, also Palunya and Yunala two nearby sites. A group
of women, represented by the ‘U’ shapes, travelled through these
sites. While at Marrapinti they performed the ceremonies
associated with the area. During their travels they gathered the
edible berries and seeds growing in the country through which
they passed.

Donated by Scott Livesey
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Ningura Napurrula (born ¢.1938)
UNTITLED (WOMEN AT NGAMINYA) 2005

synthetic polymer paint on linen

Bears the artist's name and Papunya Tula Artists catalogue
number NNO504019 on the reverse

210 x 270 cm

Provenance: Painted at Kintore for Papunya Tula Artists,

Alice Springs, NT

The roundels in this painting depict rockholes and soakage
waters at the site of Ngaminya, slightly south of the Kiwirrkura
community in Western Australia. In mythological times a group of
ancestral women of the Napaltjarri and Napurrula kinship
subsections camped at this site after travelling from further west.
From Ngaminya the women continued east to Wirrulnga, another
rockhole site in a small rocky outcrop east of Kiwirrkura,
Wirrulnga is a site which is associated with birth, and the lines
adjacent to the roundels symbolise the extended shape of a
pregnant woman of the Napaltjarri kinship subsection who gave
birth at the site. While in the area around Ngaminya and Wirrulnga
the women also gathered the bush food known as kampurarrpa
or desert raisin from the plant Solanum centrale, before
continuing their travels north east to Wilkinkarra (Lake Mackay).

Donated by Papunya Tula Artists, Alice Springs, NT

r———"—_—-—‘ﬂ'

—_—————————]
e
AR
—————————————————
—

—

) ﬂ",




43

silent
auction

Pirrmangka Napanangka {(c.1945-2001)
UNTITLED

synthetic poylmer paint on linen

Bears the artist's name and Papunya Tula Artists number
PNO103101 on the reverse

91 x61cm

Provenance: Painted at Kintore for Papunya Tula Artists,

Alice Springs, NT

This painting depicts designs associated with the travels of an old
woman, Kutungka Napanangka, from the west. She visited the
rockhole and soakage water site of Tjinjintjin which is west of
Mantati outstation, approximately seventy kilometres west of the
Kintore community. She then travelled further east to Muruntji,
south-west of Mt. Liebig. The roundels are rocks and the rockhole
at Tjintjintjin and the lines are the sandhills in the country through
which she passed. This old woman is said to be a bit of a 'devil-
devil' as she kills and eats people.

Donated by Daphne Williams

Inyuwa Nampitjinpa (c.1922-1999)

UNTITLED (PUKANYA ROCKHOLE) 1999
synthetic polymer paint on linen

Bears the artist's name and Papunya Tula Artists catalogue number
IN9904110 on the reverse

122 x 61 cm

Provenance: Painted at Kintore for Papunya Tula Artists,

Alice Springs, NT

This painting depicts designs associated with the site of Pukanya, a
rockhole in a creek, east of Mt. Webb in Western Australia. The
artist stated that her mother passed away at this site. A group of
women came from the west and camped at this rockhole before
continuing their travels east to Pinari, a rockhole north-west of
Kintore. During their travels they gathered the edible berries and
seeds growing in the area through which they passed.

Private donation

Queenie McKenzie (c.1915-1998)

GIlJA PEOPLE 1998
etching

edition 84/99

56 x 76 cm

Provenance: Part of ‘The Sydney Olympic Fine
Art Portfolio’ 2000

Donated by Sherman Galleries, Sydney

TELEPHONE / ABSENTEE BIDDING FORM

LOT NO. | BRIEF DESCRIPTION

L —

HIGHEST BID

1. NAME:
2. ADDRESS: (PO BOX NOT SUFFICIENT)

3. TELEPHONE NO. FAX NO.

please fax to Shapiro Auctioneers Sydney (02) 9326 1305 by 31 October 2005

...... L

DONATION FORM

If you would like to donate fo the fundraising initaitive please fill in your name and address above and complete
the form below and send to: Pool Party, c/- Art Gallery of New South Wales, Art Gallery Road, The Domain,

-+ Sydney NSW 2000

O My cheque made payable to the Charlie Perkins Children’s Trust, for $ is attached or

O Please charge $ tomy O Visa O Bankcard O Mastercard OAmerican Express

CARD NO

EXPIRY DATE

SIGNATURE

(Donations of $2 or mare will be issued with a tax deductible receipt)
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FREIGHT AND PACKING FOR POOL PARTY AUCTION PURCHASES

Subject to confirmation of payment, purchased artworks will be available for collection from International Art Services, Sydney from
midday Friday 4 November. Artworks can be collected in person or arrangements made with International Art Services (or another
carrier) to deliver the work. To arrange the collection/delivery of purchased artworks please contact:

Georgia Connolly, International Art Services, Tel: 02 9317 6405, Mobile: 0403 090 408, gconnolly@iasdas.com.au

Arrangements for the collection/delivery of artworks from International Art Services must be completed by 14 November 2008, If
storage is required beyond this date please inform International Art Services when making transport arrangements. Al works will be
Wrapped in basic soft packing suitable for short transits. If you require more substantial packing for interstate transit further packing
arrangements can be made with International Art Services, Please note that all costs associated with the delivery of works, transit
Insurance, and any additional packing and storage of works are the responsibility of the purchaser.




